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ITHACA COLLEGE CONCERTS 2003-4 
Czech Philharmonic Chamber Orchestra 
Pavel Pranti, artistic director/concertmaster 
featuring 
Richard Orm.rod, piano 
Overture to The Marriage of Figaro Wolfgang Amadeus Mozart 
(1756-1791) 
Piano Concerto No. 3 inc minor, Op. 37 Ludwig van Beethoven 
(1770-1827) 
Allegro con Brio 
Largo 
Rondo: Allegro 
Richard Ormrod, piano 
INTERMISSION 
Pastoral for String Orchestra (1980) 
Symphony No. 1 "Classical" (1916-17) 
Allegro 
Larghetto 
Gavotta 
Molto Vivace 
Ford Hall 
Friday, October 3, 2003 
8:15 p.m. 
Karel Husa 
(b. 1921) 
Sergei Prokofiev 
(1891-1953) 
The Czech Philharmonic Chamber Orchestra and Richard Ormrod appear by 
arrangement with Stanton Management, 45-05 Newtown Road, Astoria, NY 
11103. www.StantonMgt.com. 
The CPCO records for Albany, Boheµria, Bonton, Canyon Classics, Citadel, 
Dobringhaus und Grimm, Essay, Summit, Supraphon and others. 
THE ARTISTS 
Czech Philharmonic Chamber Orchestra 
Following the Velvet Revolution of 1989, Prague enjoys a Renaissance of 
artistic activity equaling that for which it has been famous for over 
eight centuries. As part of this Renaissance, the Grand Prix du Disque-
winning Czech Philharmonic Chamber Orchestra (CPCO) ha 
reclaimed its standing as one of the major international touring 
orchestras. 
The CPCO was formed in 1977 by Pavel Prantl and colleagues from the 
Czech Philharmonic and today encompasses musicians from both the 
Czech Philharmonic and the Prague Radio Symphony Orchestra. The 
orchestra debuted successfully under a series of internationally 
respected conductors including Josef Suk, Vaclav Neumann, and Libor 
Pesek, though in general performs without conductor. 
Highly successful tours of Austria, Germany, Switzerland, Spain, Italy, 
and Asia were immediately followed by recording contracts with 
European, Asian and American record companies and filmmakers. In 
1999 the CPCO triumphantly returned to the USA, under the auspices 
of Stanton Management, after a twenty-year absence. October 2003 
marks its fifth return to the United States since 1999. 
Pavel Prantl, artistic director 
Born in Susice, Czech Republic, Pavel Prantl, started his musical career 
at the age of seven. He first attracted public attention making his 
public debut with the Czechoslovak Broadcasting Corporation at age 
eleven. Continuing his studies at the Kromeriz Conservatory he won 
First Prize in the Beethoven Violin Competition. At age nineteen, Mr. 
Prantl was accepted at the Academy of Music in Prague under Prof. 
Peska, leader of the famed Czechoslovak Quartet. Upon Prof. Peska's 
death, Mr. Prantl completed his master's degree under Prof. V. Snitil. 
While at the Academy, Mr. Prantl won First Prize in the 1966 Martinu 
Competition. In 1970, he again won a First Prize at the First National 
Violin Competition and in 1972 won the Bronze Medal at the Otakar 
Sevcik International Competition. As a soloist, he performed with 
many orchestras including the Prague Symphony FOK, Prague Radio 
Symphony, and the Moravian Philharmonic. He also active! 
performed as the Chamber Duo with his wife, noted pianist Martina 
Maixnerova. In 1967, Mr. Prantl joined the Czech Philharmonic 
Orchestra, in 1980 was appointed Concertmaster of the Singapore 
Symphony, and in 1988 was appointed Artistic Director and 
) 
Concertmaster of the Prague Chamber Orchestra, and from 1993-1995 he 
held the post of Professor and Head of the String Department at the 
Hong Kong Academy of Arts. Upon a permanent return to Prague in 1996, 
Mr. Prantl was appointed Concertmaster of the Prague Radio 
Symphony Orchestra 1996-2000, Prague Radio Chamber Orchestra, and 
again to the post of Artistic Director and Concertmaster of the Czech 
?hilharmonic Chamber Orchestra. He holds an Honorary Doctorate of 
Fine Arts from the London Institute of Applied Research and Honorary 
Professorships from the University of Bruxelles and the Haute Ecole de 
Recherche in Paris. 
Richard Orm.rod, piano 
A Cardiff, Wales native, Richard Ormrod began his studies at the age 
of five and made his first concerto appearance at the age of ten. He 
holds a Master of Arts from King's College, Cambridge University. Mr. 
Ormrod's piano studies were undertaken with Beate Popperwell, 
Michael Young, Rita Sloan, and Elisso Virssaladze with additional 
coaching with Gyorgy Kurtag, Evgenny Mogilevsky, Menahem Pressler, 
Ferenc Rados, Joseph Kalichstein and other noted artists. Mr. Ormrod 
currently resides in London and serves oo the faculties of Cardiff 
College of the National University of Wales and the Welsh College of 
.viusic and Drama. 
For a young artist, Mr. Ormrod has toured extensively performing 
throughout the United Kingdom, France, Germany, Austria, Ireland, 
Bosnia, Czech Republic, Slovenia, Yugoslavia, Hungary, Romania, 
Russia, Italy, Israel, and Morocco; and selected performances have been 
televised live by the BBC. In the United States, he was an artist-in-
residence at the Aspen Music Festival for five years performing 
concerti, presenting recitals, and participating in chamber music 
performances. By the age of 19, he had won prizes in five major 
competitions. 
Mr. Ormrod began making semi-regular appearances in the United 
States in late 1996 during a two week tour with Philharmonia Virtuosi 
taking him from Los Angeles to Honolulu to Yokohama, Japan. 
Subsequently, he has made concerto appearances throughout the 
country. In addition to numerous concerto appearances, he has 
developed an active chamber music presence through his association 
with several renowned ensembles. In Europe he was appointed to the 
post of permanent pianist of the distinguished Salzburg Hyperion 
Ensemble in 1999, which makes its United States debut tour in 
November 2003 in performances ranging from the San Jose Chamber 
Music Society to the Yale University Chamber Music Society. He made 
his Latin/South American debut in August 1999 at the National 
Theatre in Panama City. In October 1999 he made his formal Munich 
debut and made his first recital recording in Austria in December 1999. 
In May 2000 he again appeared m television in the UK in a 
documentary about various winners of the Texaco Young Musicians 
Competition of which he was the first First-Prize winner. In Decembe 
2000, he made his first appearance as the featured soloist at London's 
Barbican Centre's New Years Eve Beethoven gala with the 
Philharmonia Orchestra conducted by English National Opera 
favorite David Parry. In April 2001, he made his formal Rudolfinum 
(Prague) debut with the Prague Radio Symphony Orchestra. 
Beginning in 1999, Mr. Ormrod developed a close musical dialogue with 
Pavel Prantl, artistic director of the CPCO. The current CPCO tour 
marks his third international tour with the orchestra. 
PROGRAM NOTES 
Overture to The Marriage of Figaro, K. 492 Wolfgang A. Mozart 
The Marriage of Figaro was the first of Mozart's three Italian comi 
operas. The work was adapted, by librettist Lorenzo da Ponte, from the 
1784 French comedy Le Mariage de Figaro by Beaumarchais which was 
banned in Vienna m political grounds. The Mozart/ da Ponte opera 
premiered at the Burgtheater in Vienna m May 1, 1786. The work 
received its first Prague performance in early 1787 with Mozart in 
attendance. It was during this trip to Prague that Mozart wrote his 
Symphony No. 38 "Prague" and his opera Don Giovanni would premiere 
in Prague that October. 
Generally known to have been a bit unconcerned about completion dates, 
Mozart completed the Overture to The Marriage of Figaro m April 29, 
1786, 48 hours before the curtain was to rise. It contains no thematic 
material from the opera but does set the stage for the emotional content 
of the opera. 
Concerto No. 3 in c minor, op. 37 Ludwig van Beethoven 
Though often compared with the Mozart concerto written in the same 
key, Beethoven's third concerto has a definite 19th century feel to it. 
Indeed, it may well be the first concerto to be written in that century, 
being composed in 1800. Whilst much has been made of the decision to 
begm with an orchestra pianissimo - another link with the Mozart 
work - the fact should not be overlooked that almost every conceivable 
device had already been exploited by that inventor of the genre, and so 
comparison is useless. Quite simply, with this work Beethoven 
attempts to change the nature of the concerto form, rendering the soloist 
an equal partner of the orchestra. Hence, the opening tutti is 
\pianissimo, but the piano entry of the same theme is forte. One can only 
speculate what the effect of this must have been m a contemporary 
audience - and played on a fortepiano, too! 
Whilst maintaining the convention of three movements, the key 
relations that Beethoven used are worth a mention. The slow movement 
- and it is indeed slow, being :tl)-arked, unusually, Largo - is in the 
entirely unrelated key of E major. Whilst again much has been written 
about the fact that E-flat and D-sharp are enharmonic equivalents, 
and that this may in some way lead to the possibility of a musical pun, 
the plain fact is that Beethoven relished the mood which can be 
evoked by a sudden and unexplained change of key. This slow 
movement literally transports the audience to harmonically foreign 
territory. 
The concerto ends with a boisterous Rondo in c minor, laying to rest 
, forever the myth of the "c-minor mood." No shades here of the Fifth 
· Symphony! This is the writing of a young virtuoso who wishes to 
demonstrate his prowess not just as a composer, but as a pianist, too. 
Pastoral for String Orchestra Karel Husa 
The American String Teachers' Association (AST A) commissioned the 
Pastoral for String Orchestra for its 1980 National String Orchestra. 
Karel Husa drew upon some ideas he had used in a work for violin and 
piano, which he had written while studying in Prague. This work is an 
excellent example of Husa tailoring a composition to the ability of 
those for whom the piece is written. The Pastoral was first performed 
at the twenty-seventh National Biennial Meeting of the Music 
Educators National Conference (MENC) in Miami Beach, Florida en 
April 20, 1980; Mr. Husa conducted the ASTA Orchestra in that 
performance. Having been written for amateur players, the Pastoral is 
an ideal piece for one of the CPCO's educational services m this tour at 
~ Behrend College. 
Karel Husa, born in Prague on August 7, 1921, learned to play the violin 
and piano in early childhood. His professional studies were 
undertaken at the Prague Conservatory, Prague Academy of Music, the 
Paris National Conservatory (diploma), and the Ecole Normale de 
Musique (diploma) . His teachers included composers Arthur Honneger, 
Nadia Boulanger, and Jaroslav Ridky, and conductors Jean Fournet, 
Eugene Bigot, and Andre Cluytens. In 1954, Mr. Husa emigrated to the 
United States to accept a temporary position at Cornell University to 
conduct and teach undergraduate courses; his tenure at Cornell 
concluded in 1992. From 1967 to 1986 he was also· was a member of the 
School of Music faculty at Ithaca College, which awarded him an 
Honorary Doctor of the Musical Arts degree in 1986. In addition to 
writing an extensive number of compositions, Husa has also served as a 
guest conductor for many orchestras worldwide. CPCO Artistic Director 
Pavel Prantl and Mr. Husa first met in the 1980s when Mr. Prantl, then 
concertmaster of the Singapore Symphony during exile from the 
communist occupation of Czechoslovakia, was instrumental in inviting 
Husa to Singapore. 
Music for Prague 1968, Husa's signature work, was commissioned by the 
Ithaca College Concert Band for its January 31, 1969 appearance at the 
national MENC conference in Washington, DC. It is a twelve-tone 
composition in four movements. Husa began the sketches for the 
composition the day after the August 21, 1968 Soviet invasion of 
Prague. He completed the score in October-a mere seven weeks later. 
The Ithaca College Concert Band first performed the work, under the 
baton of Kenneth Snapp, en December 13, 1968. Husa wrote th 
orchestral version of this masterpiece for a 1970 conducting tour, and 
premiered the work in Munich en January 31 of that year. It has been 
performed well over 7,000 times and has become part of the modem 
orchestral repertoire. Karel Husa considers the work one of his "three 
manifestos," the others being Apotheosis of This Earth (1970) and The 
Trojan Women (1981). Following the fall of communism in the former 
Czechoslovakia, he realized a long-held dream in conducting Music for 
Prague 1968 in Prague en February 13, 1990, over 35 years after leaving 
his country of birth. Among the many accolades and honors bestowed 
upa1 Mr. Husa are the 1969 Pulitzer Prize in Music for String Quartet 
No 3, the first Sudler International Prize in 1983 for Concerto for Wind 
Ensemble, and the 1993 University of Louisville Grawemeyer Award 
for Concerto for Cello and Orchestra. And in 1995, Husa was awarded 
the Czech Republic's highest civilian recognition, the State Medal of 
Merit, First Class. 
Classical Symphony in D Major, Op. 25 Sergei Prokofiev 
Born into a wealthy Ukrainian family estate in 1891, the career path 
of Sergei (Sergeievich) Prokofiev remains the subject of musicological 
investigation. His mother, born into Russian serfdom, received 
emancipation in 1861 with the abolishment of Russian serfdom. Current 
authorities are a bit dim en his father. His birth, at his mother's age 
of 32, was somewhat irregular for the century. During his life 
Prokofiev (d. 1953) made frequent trips to the "West" and return swings 
to the Soviet Union. His relationship with the various Soviet 
governments was, at best, tenuous. 
Prokofiev conducted the premiere of the Classical Symphony en April 
21, 1918 in Petrograd (now St. Petersburg). The work is perhaps now 
best known in the form of the ballet by George Balanchine. The 
unbridled exuberance of. the work remains a joy for all musicians 
performing it. 
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